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third measure to help practice artacks and releases

John McAllister

Long Tones #1

) & ~ S ™~ S ~
7V O ~ O ~F P
i ©
{ far W/

SV
D)
) & ™ S > S ™
7V O ~ O ~ P
VAN 3 ~
{ far W/
SV oF
D)
S 7
V AW 3
2% o iy Py I P
AN I LO ~ 1O ~F =y
L ~— - S
4 7
V AN 3
2% o * P I P
<V ~F LO ~F 1O ~F =y
D) ~ ™ ~ [ ~— =
S 7
V AW 3
2% o * P L. P
AN O ~F 1O ~F P
1 . R ~— N
I e — —
g V2 o Y Py I P
y AN B4 LnO ~ 1O ~ Py
[ fan W A bl | bl
ANSAL 3
D)
4 7
V AW 3
N2 o iy Py I P
AN"4 ~ LO ~F 1O ~F =y
D) ~ ™ ~ [ ~ =
0 — e — e ]
g V2 o Y Py I Py
V AN B4 LnO ~ 1O ~ Py
[ fan W A bl | el
VT
\eo)
)
4 7
V AW 3
D% o * P I P
AN I %() ~F QI() ~ P
g 7
V AW 3
DN 72% o * P I P
AN"4 ~F %() ~F QI() ~F P
4 7 1
g X O P O hO O
[ fan W A ~ L= O
ANI"4
D)
g 7
V AW 3
Oz o S T S
AN B %() ~ QI() ~ P
\e ~— —— v ——
o e —
Yz o Py 1 P
) Ol = O ~ DO ~ Py
)5 ©
=
E—————— — — ]
Y2z o Py 1 P
) Ol = O ~ O ~ Py
)5 ©
=
o Z
J Ol 3
7 7
= M
\ o o o b-o o o
RRRRRRRR LLLLLLLL RRRRRRRR LLLLLLLL RRRRRRRR LLLLLLTLTL

Copyright © 2020 John McAllister
All Rights Reserved
www.johnmecallistermusic.com



0 ¢ 0\ 0\ o ¢ N 0 0\ 0\ 0 0 o o [
0 0 0 0 0 0 0 0 0 0 o 0 0 0 0
18 /2 IS K 2 18 & JEQ) K 2 i 2 b
0 0 0 0 0 A 0 0 0 0 0 o 0 0 0 0
NE N oo N N N N N N N N N N o P
3 8 = o O 4 5 5 = B =iC) g g g g g
o 3 3 . %) % %) a a T3 o ] m & L
(@) O o o g Z W H. & = = ~
< = = =S




i
19 12 b b ¢ ¢ LA b b P ¢ 2 8 By AN
i}
TN
[T N
) 0] 0] ) 0] 0 ) 9 0 0] G 0] 0] ) e N
i}
TN
[T N
0 0 o & e 4 KON AN A 2 & ! ! B«
i}
TN
I =
] o o o ¢ ] 0] 0] ] o g o o ¢ e T
=X N0 Yo N N DX N ND DX NP N N SN N e,
2 2 & N



4 Long Tones #2

Fl. @
D)
h A
) b PN b ho- b
Ob. ,:‘,3
D)
0
A Il
Cl1 #n () o O bo [e)
O
H
y A Il
Cl 2 ,’f\r\ © =3 O b O
O
H
y A Il
B. Cl #n © =3 O bo O
(o
N
~ ~ ~ A
) S S O he o
b 4 5O P14
Alto Sax. "\’\9
D)
) .
Ten. Sax. |He— o o bo e
Dj
) o ﬂ\o o ?o o
Bari. Sax. |Hes
.\\.jl
o f)
/ Il
Tpt. 1 |Hen—< o (o) bo S
D}
0
v 4 Il
Tpt. 2 |Hes—= o (o) bo o
O
f) O ™~ n/ "\ r\/ —
Hn. |5/—= O © DOy S
(unison) '\.'.)v“ (o] S (o) bo o)
0
v Il
Hn. |H{en—= o o bo o
.\\.jl
—_ —
2 e— b TS bes
Tbn. C,}:
o bs Fo bs bo bs
Btn. I
Thba. = o
v
Perc.




FlL

Ob.

Cl1

Alto Sax.

Ten. Sax.

Bari. Sax.

Tpt. 1

Tpt. 2

Hn.
(unison)

Hn.

Tbn.

Btn.

Thba.

Perc.

20 —
/_\
r ) o b bo b S
i/ o
7\
[ FanY
ANEY4
)
- |
~ S ™~ S
H o b bo b o
> o
7\
[ Fan Y
ANS"S
D)
b 4
y i o) I @)
O DO P
A" 4 ~
[
D’ A
¥ AN O 1 O
O O P
ANIY4 ~F
o)
p’ A
Y AW O ] O
O DO P
ANEY4 ~F
\eo)
o ) M o [ 0/\
p A e ) DO PN
S o
[ FanY
SV
[
b 4
Y AN O 1 O
(O DO P=
A3 ©
D)
H~ o > o ™~
b 4 O DO P=
A ©
[ FanY
ANS"4
\eo
o f)
b 4
7\ O | O
{6y © DO S
) o
)
7
Y AW O 1 O
O DO P
SV ~F
[
Hn~ S [ S —
b 4 P ~ hO ~
H—o bo S
[ FanY
ANS", (@) I (@)
o O 454 ©
b 4
y i o) I @)
o O DO P
SV ~
\eo
r bo/\l bs ~
)y O DO P
) ©
7
bs > bs ™~
) O DO P
): ©
7
A
J O 1 1
7 hO 1 hoO
= bo = b
= —_ = R
n




FlL

Ob.

Cl1

Alto Sax.

Ten. Sax.

Bari. Sax.

Tpt. 1

Tpt. 2

Hn.
(unison)

Hn.

Tbn.

Btn.

Thba.

Perc.

25 LongTones #3
r ()

P’ AN 1 1
e O ho ) ho
{n>° o) ho ho ho
[

0

o I 1

V ANENCP=N ho ) ho
oA O b bo ho
[

0

P A

y i

[ fan Y

AN

J o o o bo o
)

P’ 4

Y 4

[ Fan}

AN

J o o o bo o
)

P’ 4

Y 4N

[ Fan Y

AN
\o o o o bo o
o ()

b 4

Y 4N

O o u. P L P
YV ~ %() ~F gl() ~
D = ~— | ~— N
)

p A 1

Y 40 O P O ho O
G © 7S

Y o o - bo

0

P A

y i

0 o JJ. Py L Py
ANS"4 ~ Lo ~ Jo ~
e —— —_— L —
-’f)

p A

y 4l

 fan)

ANE"4

Y o o -©- bo -©-
0

b 4

Y 4N

[ Fan Y

YV

J o o o bo o
) & ™ & T S ~
’{ ~ O ~ o ~
'\:.)v“ e S o) bo (o)
0

P A 1

y s P=Y (o] ho (o]
AN
\o o o - bo -©-
'f

rax

J O Il Il
7 hHo ho ) ho

hbo O hbo bo bo

rax

Jeo I I
7 HS bo I bo

ho o ho bo Po




e g _U/ _U/ I @\ 0 ¢ _U/ _U/ gl ollf @\ °\
o e ¢ $ : o IB 0 ¢ | & e
0!
2 8 & e e |- | & e A2l (el NN
8 e ¢ ¢ ¢ o) I8 0 ¢ ¥ e e gk
0 o} _ev _ev _ev % ¢ ) _ev _ev (9l ® o _eV | % | % .
SN N9 o NG e NP NG I N o N N R N n
= 8 = i o % ] % = o <) 4 8 g g
I - : 72 EE T - 7T
< = = =S




Flexibility #1
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Articulation #2 (chord)

Articulation #1 (unison)

Technique #1
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Marching Band Hornline Warm-ups
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p 2020 Edition
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Trumpet 2

Technique #1
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Marching Band Hornline Warm-ups

Horn (off-set fifth) 2020 Edition

John McAllister
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Horn (off-set fifth)

Technique #1

62

—

bl
o

=

I
&
&

1
o0
il

I
&
e

=y

I
&
@

I
&
@

oo

1\'/'

b

oo

1 %

be
N

&
iV Y
NS

&
NS

| I
e
v

&

R

I

I

&

L4
<

go back up!

Technique #2

78

o ® o

83

86

o)

Tuning Sequence

Sop. Voices

Alro Voices

~

Low Br/WW

o

9

8

Basses

Ly

Bach Chorale

94

he
4t

0

103

opt. div.
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Trombone 1 + 2
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Marching Band Hornline Warm-ups
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John McAllister
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Baritone

Technique #1
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Marching Band Hornline Warm-ups
2020 Edition
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John McAllister
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Tuba

Technique #1
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Percussion

Marching Band Hornline Warm-ups
2020 Edition
John McAllister
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e, E—— ™ | _— e ==
s s e se 9 sesee o]
1 T F—  f
53
| ] | ] | | | ] ! ' ' | ! ' ' |
o 9 & o o o o o o 0 0 0 o
f f— f F—f T f
55
o ——| ™ — ™ |
F—f—f — f—f—f f
Articulation #1 (unison) Articulation #2 (chord)
58 Down by half steps Down by half steps
z M = = z | z M = == z |
A . o o s ssssssse P
&

62 Technique #1
— o o N — o B s P = = ™ -

LV

1

i

]
W

66
i —— I v — = = — o —— I o —
—f f f + + f f °f
69 >
mrou B o O o O e — I e — O o O s — O e O sy — s O v — I
i (A A
A R
(use varying sickings all R, all L, switch it up)
73
T = | F— = = = F— = = =
e — i —
—r 7 rr —F°+—+ -+
(use varying sickings all R, all L, switch it up)
76
e e =—
i F i f i F =



78

Technique #2

= e B z_ = = Sz
—f & f N
i — — = Sz A — —
—r 1 1
> = z N e s e B = |
— — -
—ft 1 1 T e

89

Tuning Sequence

94

Bach Chorale

16




