Hornline Warm-Ups & Fundamentals
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Director’s Note: any of these
diatonic scales can be up an
octave for more advancecd players
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Consider varying articulation patterns for woodwinds

in this exercise (slur 2, tongue 2, efc...)
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or use other ones. Shape it to fit your ensemble’s needs
114

You can descend chromatically on these notes/chords,
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Instructions:
Start with only group 1 and play to the fermata, sustain until blended and in tune,

28 then add the next group. Then move all together to m. 139, then the chord in m. 140.
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Hornline Warm-Ups & Fundamentals
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Bass Clarinet in Bb
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77 /\ 78 79 /_\
2 “IY y® 4 —--_l--—-l- ' L. 0 Z.l

0] T 1 ™ g T TT T T | ST @™ 1T ]
e o~ 4 "lll-!_rllt

7 I — ——— a— 27
0~ I N N N e PN Y S it | Y
- -l' 2k i e i s

h-
"'F-I{ )y

[Articulation Styles]
104 105 106 107 108 109
Q il | | — t | T—1 t t t T—1 t t t ]
V4" 1D Qi | - | 1D I I Qi | - I I I I I I I I I I |
o — i 3 i | - o - - o - o -
® full value on
long notes
110 111 112 113 114 115
Q t t t t —1 t t t T —T —T — |
y A 1 1 1 1 | 1 1 1 1 | - | 1 y 4 - | 1 Y 4 - | 1 y 4 - 1|
B e o o o o o o o T |, 4 e ? s I
) O 0 0 0 = = = = e T @
Sim.
[Articulation Flexibility|
117 118 119
~ e e e s s - ! I
D ——T—T—T—TT1 e —— —— —— ———1 = & i
) e m— ——— -
120 121 122 123
- - - N\ -

|
i

o)
ANV
)




Baritone Saxophone
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Trumpet in Bb
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Hornin F

79

82

81

80

78

77

Flexibility #3

89

88

87

86

85

84

83

b;i' >e

Flexibility #4

92

91

103

102

101

100

99

98

97

ie

i

I

[Articulation Styles]

109

108

107

106

105

104

Il |
Qi |
| |
Il |

5

s 5 5 ¢

| 1]
| 1D
| |

Y 1 L=

(- TO

full value on
long notes

D)

115

114

113

112

111

110

1k
1L

IE-4
IP-]

1

sim.

[Articulation Flexibility|

119

118

117

116

123

122

121

120

| L

| Ll

1;/'

[r—

bhe

Chromatic Study

131

130

129

128

127

126

125

124

135

134

133

132

Tk

136

137




Hornin F

Tuning Sequence

141

140

139

138

(woodwinds)

group 3

Chord Tuning

143

+2

-14

142

|1 N

ba
@

I e

A A4

3} o/

Eb Concert Chord Tuning F Concert Chord Tuning Ab Concert Chord Tuning

Bb Concert Chord Tuning

Bach Chorale

152

151

150

149

148

147

146
o)

157

156

155

154

153

162

161

160

159

158

O




Hornline Warm-Ups & Fundamentals

Baritone TC

[Descending Chromatics from F|

11

10

Y L &

|

©

22

21

20

19

18

17

16

15

14

13

/L8]

[Descending Chromatics from Bb]

30

29

28

27

26

25

24

O

O

O

7

38

37

36

35

34

33

32

O

O

17O

Airflow Study

42

41

40

39

J

47

46

45

44

43

54

53

52

51

50

Flexibility #1] 49

48

YK

61

60

59

58

57

56

Copyright © 2025 John McAllister

www.johnmcallistermusic.com



68

67

4

1
r.

|
e
v

66

Baritone TC

65

=

y 4
r.

t
I
o

75

74

e

.y

o]
1

Ll ol
I
[
73

.

64

63

Flexibility #2

62

72

L
1L
"

71

"1

IliI

70

4
r.

1]

82
89
96
103
o |
Tik I

81
8|8
-
102

80
87
94
101

79
86
93
100

78
85
92
99

77
84
91
98

Flexibility #3
Flexibility #4

76
97

7e

109

ie

108

I

107

T = 5 5

115

119

|
10T

114

sim.
118

113

bal

112

106

105

[Articulation Styles]

104

| IENS[ @)

)" A ||

Y AN

[ (an W | CRP=N

117

111

*_

©

full value on
long notes

[Articulation Flexibility]

D)
110
116

i {03

123

122

7 @

| Lt

1;/‘

121

120

|
be




Chromatic Study
125

Baritone TC
127

131 132 133 134 135 136 137
0 g o\
A ——— —  C— 11— e 1 i |
e LT ere e e o

Tuning Sequence
138 139 140 141
n_= | ~ ~ ~
)" A I I I I I I}
Y AW I i P I O I - [ O I}
H—o E I I e f
® group 2 (woodwinds)

Chord Tuning

0 -14 42 0 0 -14 42 0 0 -14 42 fg 0 -14 42 0
142 ~ 143 ~ O 144 - ~ 145 -
- o S Y NG S R B o SRS A A~ 7
)" A I I I I b I I I P I I 11 TH
y AN f ] 1 i ] ] d i ] 1 & = ] I ] be 1 15
[ HamY I I cl I i IH=IO = I I I i V= 1 L4
ANIV4 I d I ) | I I J 1 |
& o o % e

~ N

Bb Concert Chord Tuning Eb Concert Chord Tuning F Concert Chord Tuning Ab Concert Chord Tuning
146 147 148 149 150 151 152
() | | | | | | | | |
)" A T I I | s | I T I I T I I I I ]

| ) I I
3} ~ L T 1 T hd
154 155 156 157
Q [— I | —1 se I T T Iﬁ_l
— —— SR R SR N TR
I T I T I N’
3} N & — T T T T T ~—
158 159 160 161 162
| | p— —_ A

Qg%tb
HEL]
i




Hornline Warm-Ups & Fundamentals

Low Brass

[Descending Chromatics from F|

11

10

LA

22

21

20

19

18

17

16

15

14

13

12

O

7

O

[Descending Chromatics from Bb]

30

29

28

27

26

25

23

b

ba

ba

O

La=d

bo

37

36

b

35

34

33

32
ba

31

O

41 42

40

Airflow Study

39

[

47

46

45

44

43

54

53

52

51

50

Flexibility #1] g

48

61

60

59

58

57

56

55

Copyright © 2025 John McAllister
www.johnmcallistermusic.com



68

67

Low Brass
66

65

64

Flexibility #2] 43

62

[
R

e
e

y 4
r.

=

=

75

74

73

72

71

70

69

|
T

|
T

P
| I
|
|

Py
»
|
|

Py
.
|
1

‘

P N

82

80
~ I

79
I
I

78
I
I

Flexibility #3| 77
e £ e g

76
e 5

o i®

81
/b_?;
I UIF I ! I I ! I

84

83

e

96

95

94

93

92

Flexibility #4

T e el TN
pfel

103

102

101

100

99

98

97

be

[Articulation Styles]

107

106

105

104

full value on

long notes

115

114

113

112

111

110

sim.

[Articulation Flexibility]

118

117

116

9=
LA

] .

e

123

7

I—

121

120




Low Brass

127

Chromatic Study

130

129

128

126

125

124

137

136

134

133

132

141
bo

140

139
bo

Tuning Sequence

138

éroup 2

(woodwinds)

+2

-14

0

~

I

I
oo

145
T
i

SC|

+2
~
o

-14

+2
f.?

-14
Chord Tuning

0

142

h T
7

HOS

o/

Eb Concert Chord Tuning F Concert Chord Tuning Ab Concert Chord Tuning

Bb Concert Chord Tuning

Bach Chorale

153

152

151

150

149

148

147

146

o

Z

—

157

156

155

154

i

—

Z

161

160

159

158

)
O




Hornline Warm-Ups & Fundamentals

Tuba

[Descending Chromatics from F|

11

10

bo

22

21

20

19

18

17

16

15

14

13

12

=

[Descending Chromatics from Bb]

30

29

28

27

26

25

24

23

7 ©

17O

LasSd

O

©

38

37

36

35

34

33

32

31

sS4

La=d

7O

Airflow Study

46

45

44

43

42

41

40

39

-

50 51 52 53 54

49

48 |Flexibility #1

47

™

)

o o
g2

o
e

T
e

T

61

60

59

58

57

56

55

»

e

™

e

e

bo-

-

be
be

68

64 65 66 67

Flexibility #2 63

62

»

e
)

e
L

T

r.y

e

;
he

e

r.y

i
e

N

e
. m,_.
e

N

75

74

73

72

71

70

69

www.johnmcallistermusic.com




Tuba

82

80 81

79

78
I

Flexibility #3] 77

76

e

b

=y
AR

89

88

87

86

85

84

83

| _# g 1 .
- &7 (@O &

1725 L
A 4

| bhegl 7=
a4

=i

b

(ODH——
A\ 4

Flexibility #4

96

95

94

93

92

91

90

[

h-e

-

103

102

101

100

99

98

97

e
)]
T
]
1Y
[ )
™
TIT®

\_/

N

[Articulation Styles|

109

108

107

106

105

104

full value on
long notes

°

b

115

114

113

112

111

110

o3

119

118

117

[Articulation Flexibility|

116

|
be

123

122

121

120




Tuba

Chromatic Study

131

130

129

128

127

126

125

124

135

134

133

132

Tuning Sequence

141

140

139

138

137

136

b

(woodwinds)

group 1

Chord Tuning

+2

-14

145 0

oml

-14  +2
~ =

144 0

oml

-14 +2
~ M

143 0

-14  +2
~ ~

142

[ I

+

o0

b

o/

Bb Concert Chord Tuning

F Concert Chord Tuning Ab Concert Chord Tuning

Eb Concert Chord Tuning

Bach Chorale

153

152

151

150

149

148

147

146

157

156

155

T

<

Z
154

e

162

161

160

159

158

o

v

i\_/‘-




